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1The artist 
and his work



Xavier Grau (Barcelona, 1951 - 2020) belongs to a gene-
ration that lived through times of  great social changes 

and deep reforms at both political and economic 
levels. All of  this led to an art that sought to cap-
ture reality while being critical of  it.

In order to really understand his work, a 
certain social context is needed. 

In the 1970s, when this young artist began his 
pictorial journey, Spain was still suffering the 

last throes of  a dictatorial regime and was im-
mersed in a tide of  great social changes and a 

great political and ideological plurality.

All this artistic production responded to the social fren-
zy, and during those years great events took place that would 

mark the artistic future of  the country. From the Andalucian  province of  
Almería, they proposed a renovation of  photography through the Afal Ma-
gazine; in Cuenca it was forged the germ of  what would later become the 
Museum of  Spanish Abstract Art in the Hanging Houses, and it would be in 
Teruel where TRAMA was founded, an artistic group and later a magazine 
that would propose a new approach to painting of  the time. 

From all this social upheaval we can conclude that the country was eager for 
changes to leave behind the long years of  stagnation in which it had been 
immersed. The small provincial capitals were claiming their place on the map, 
and from Teruel, Xavier Grau, along with four other young people, would 
propose a change in painting that would leave the country in awe.

Although, paradoxically, his first instinct was to train as 
a sculptor at the School of  Fine Arts in Barcelona, 
Xavier Grau soon channeled his training into painting, 
a subject that earned him great prestige throughout his 
professional career.

During his first years, works with geometrical figures 
in one color were appreciated as a critic to conceptual 
and minimalist art. Later this criticism evolved into what 
now characterizes his work, the abstract expressionism.
In Grau’s works we are presented with figurative ele-
ments without temporal or spatial context that are in-
tended to be ordered in order to explain reality. In it, we 
can see clear influences of  the American school, where 
figures such as Wilhelm De Kooning, Arshile Gorky 
and Philip Guston stand out. Although this gives a cer-
tain context to his work, we can affirm without fear of  
being wrong that we are also faced with a work that is 
difficult to interpret.

What characterizes Xavier Grau’s work, and has earned 
him the support of  critics, is the coherence and unity 
that emanates from his works. A quick look at his wor-
ks would make us think that the elements are distribu-
ted on the canvas in a chaotic way and without precise 
order. However, if  we stop and take a few minutes to 
reflect on the exposed reality, we find ourselves before 
a different spectacle that makes us understand his work 
from an alternative perspective.

The artist and his work
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The exhibition 



Xavier Grau is considered one of  the most important Catalan painters of  the last century 
within the abstract movement. His painting is linked to the movement of  American abstract 
expressionism, have got a strong expressive power and emotional honesty. Grau’s abstrac-
tion drinks directly from artists like De Kooning, and maintains unaltered the internal ten-
sion between color and drawing, without reducing its chromatic vivacity or the movement 
of  its surfaces, which are contained by the rhythm of  the forms that articulate its internal 
structure. His work is located, among other collections, in the Instituto Valenciano de Arte 
Moderno (IVAM), in the Museo de Arte Contemporáneo de Barcelona (MACBA), or in the 
Museo Nacional Centro de Arte Reina Sofía.

Although he began with a more monochrome and geometric aesthetic, as a critic to con-
ceptual art and minimalism, he soon gave up the search for the representation of  the state 
of  mind through more expressive elements, such as colors and different geometric shapes, 
which became more emotional and allowed him to develop his own style and language wi-
thin the painting.

Xavier Grau, together with Jose Manuel Broto, Gonzalo Tena and Carlos Tena developed 
between 1974 and 1976 a growing artistic activity that included exhibitions and writings. The 
ultimate goal of  this work was to approach the theoretical proposals of  M. Pleynet and the 
French magazine Supports-Surfaces.
 
In 1976, Xavier Grau, together with Broto and Tena, opened an exhibition in Barcelona en-
titled Per una crítica a la pintura (For a Critique of  Painting). At the same time they published 
the magazine TRAMA, of  which only two issues were to be published. The relevance of  
this magazine is that it became the manifesto of  a new artistic conception that opted for the 
pictorial practice as an autonomous exercise. The magazine also had the support and colla-
boration of  Antoni Tàpies, as well as Federico Jiménez Losantos, among others.

The exhibition





   

Work’s detail Humboltdt V, 1999, Acrylic on canvas (162 x 130 cm) Work’s detail Bon Black VI, 2005, Acrylic on canvas (162 x 130 cm)
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4. XAVIER GRAU
Bon Black V, 2005

Mixed technique on canvas
162 x 130 cm

22.990 €

5. XAVIER GRAU
Bone Black II, 2006

Mixed technique on canvas
100 x 81 cm

13.310 € 

6. XAVIER GRAU
Bon Black VI, 2006

Mixed technique on canvas
162 x 130 cm

22.990 €

1. XAVIER GRAU
Humboldt V, 1999
Acrylic on canvas

150 x 150 cm
24.200 €

2. XAVIER GRAU
B-II-XIV, 2011

Mixed technique on canvas
160 x 195 cm

27.830 €

3. XAVIER GRAU
B-II-VIII, 2011

Acrylic on canvas
100 x 90 cm

13.310 €



Social Media:
 

Facebook, Instagram, Linkedn
@galeriaanaserratosa

   

Contact:

info@anaserratosa.com
963 509 000 - +34 600 022 924

https://anaserratosa.com/

Visiting hours:

Monday - Friday
Mornings f rom 10:00 to 14.00

Afternoons f rom 17:00 to 20:00

*Outside these hours by appointment


