
JAMES ISHERWOOD
Future Memory



James Isherwood

James Isherwood (1971, Fall River, MA; 
USA) is a painter based in Brooklyn, 
NY. His intuitive paintings combine 
fluid paint, hard contour, a vibrant use 
of color, along with unnatural spa-
ce and varied textures. His paintings 
suggest alternative realities within 
each work, while showing a previous 
approach to contemporary landsca-
pe painting. The rules of the natural 
world are eliminated by a technico-
lor reality, questioning our ability to 
perceive with pieces that depict ar-

chitecture in surreal and timeless environments. In his works the moon is revea-
led as a predominant element, adopting different shapes, colors and meanings. 
A star, combined with architectural structures, creates landscapes that incite us 
to seek an understanding and that roots us both to the ground and to the sky. 
 
Among the selected exhibitions are: 

• Future Memory, Galería Ana Serratosa, Valencia, España (nov. 2021)

• Space Deconstructed, Susan Eley Fine Art, Hudson, NY (2021)

• Homegrown, Hauser & Wirth, Nueva York (2020)

• Americana, Susan Eley Fine Art, Nueva York, NY(2020)

• A Sense Of Place, Susan Eley Fine Art, Nueva York, NY (2019)

• Friends From Social Networks, Thomas Deans Fine Art, Atlanta, GA (2019)

Isherwood’s work has appeared in Flash Art Magazine (2020).

Anne Ray (Maryland, USA), author of the text, is a writer and editor by profession, 
and her fiction has been published in more than ten literary magazines in her na-
tive country.



Eastern Promise, 2020
Acrylic on panel

76.2 x 101.6 x 3.8 cm
14.540 €

Gathering Sky, 2020
Acrylic on panel

61 x 76.2 cm
10.797 €

Topanga, 2020
Acrylic on panel

45.7 x 61 cm
7.814 €



New Understanding, 2020
Acrylic on paper
57.8 x 76.8 cm

4.852 €

Distant Tropic, 2020
Acrylic on panel
24.4 x 35.5 cm

3.765 €

Magnetic Midnight, 2020
Acrylic on paper
38.1 x 51.75 cm

3.375 €



Echo, 2020
Acrylic on paper

15 x 15 cm
881 €

Canopy, 2021
Acrylic on panel

46 x 61 cm
7.018 €

Iberia, 2021
Acrylic on paper

36.5 x 56 cm
3.313 €



Mount Fuji Dreaming, 2021
Acrylic on paper
30.5 x 30.5 cm

2.208 €

The Night has a Thousand Eyes, 2021
Acrylic on paper
36.8 x 55.8 cm

3.313 €

Vapors, 2021
Acrylic on panel
45.7 x 60.9 cm

7.018 €



Waking Dream, 2020
Acrylic on paper
38.1 x 51.4 cm

3.282 €



The Moons of James Isherwood

  The moon roots us to the earth, marks the end of day and the coming of ni-
ght, of sleep. The moon is a presence that changes with the season, as we do, 
and brings with it a friendly, sleeping sky that breaks the fearsomeness of night. 
As anyone who has ever walked in a forest under a full moon knows, it can guide 
the way. 

 In many cultures, though, the moon is a trickster, owing to its hues that shift and 
drift with the seasons. Reading the American Farmer’s Almanac, one learns of the 
many names for these mysterious colors, and the signals these myriad moons 
send us, as small humans on the planet’s surface. Harvest Moon. Frost Moon. Pink 
Moon. Wolf Moon. These many names, though they suggest trickery, like a set of 
disguises, also suggest the moon’s wish for us to try to understand its nature. 

  In the works of James Isherwood, the moon—or rather, moons—are a presi-
ding feature that prompt the viewer to seek an understanding. His works, in many 
ways, are portraits of landscapes, and moons are a constant. Juxtaposed against 
the architectural structures in Isherwood’s works that are often portrayed with 
playful abstraction, moons are essential to viewers. In Isherwood’s worlds, they 
root us to both the ground and the sky, and also contain traces of a trickster’s 
soul. 

  Isherwood’s “New Unders-
tanding” offers a key explo-
ration of the importance of 
moons in his work, as well as 
an opportunity to see his in-
terplay of word and image 
through the work’s title. “New 
Understanding’s” moon calls 
to a fragment of its usual 
home, the star-filled sky. This 
sky, rendered with enraptu-
ring cosmic detail, is trapped 
within a barely visible struc-
ture. The moon, though, in-

habits a light-filled sky of a blue that does not quite match our mental image of 
the sky’s color. This blue is more potent, flatter, denser. The moon above radiates 
a cloud of light that flies to the painting’s edge. In this way, the moon creates a 
center for the painting’s title. When viewing the work, our understanding of night, 
day, sky, is, indeed, wholly new. Without the centering moon, we might be enti-
rely disoriented in the painting’s otherworld. 



  The protagonist of “Iberia” 
is, at first look, a silhouette of 
a house in a blue of a ceru-
lean tone, framed in an ever-
green border of the same sha-
de as the surrounding trees, 
and with what appears to be 
a front door of vertical, sym-
metrical columns of color in a 
loose rainbow spectrum. On 
the work’s other side, a giant 
moon-like circle filled with 
similar chromatic stripes, al-
though here they are oriented horizontally. At first look, these two brilliantly-co-
lored figures are the primary focus, until another moon catches the viewer’s eye, 
emerging from a stripe of darkening sky in the painting’s left center. This blue—
an even deeper cerulean—is mysteriously interrupted by this small moon, like a 
half-formed thought. This moon presides over the scene, calling forward to the 
coming night, and we see that the large chromatic circle is only a distraction, or 
a tease, to this real moon, which is rendered with the realism of a skilled drafts-
man. We see also that the house in the foreground is also, perhaps, a bold cou-
sin to what is the real protagonist: A far smaller house in the background of the 
composition, one that glows in gold, and contains within it a perfectly formed 
evergreen tree. This moon, in its quiet presence, is an invitation, a signpost of the 
cosmos beyond us, and the second golden house, with its self-contained forest, 
suggests completeness. Against the illusory nature of the painting’s composition, 
with its landscape of rigid stripes in chemical yellow, the small, realistically de-
picted moon gives viewers a critical lead for how to read “Iberia’s” world, which is 
one of duality, one where the small contains the greatest treasure. 

   Similarly, the moon of “Distant 
Tropic”—decidedly a Blood Moon, 
in its fiery orange—serves as a 
grounding voice in the composition. 
“Distant Tropic” seemingly opera-
tes entirely on the horizontal axis. 
The land we view rises only slight-
ly above the ocean, and is capped 
in a short plateau. The mountain 
ahead of us has resisted the urge 
to come to a peak, flattening the 
composition further. This painting’s 
moon, then, serves as a counter-

balance. Its high, dominant placement breaks the horizontal axis in a manner that 
the viewer’s eye naturally desires. In its color composition, this moon, rendered 
in deep orange with traces of rust, serves as an essential balance to the atypica-



lly homogenous colors of the rest of the painting. This moon’s small scale invites 
us closer, beckons us to the horizon line, where sits a land mass, the complexi-
ty of which is visible, and yet remains hazy. We are invited to this land’s warmth, 
where, if we cross the distance, we may find a lush and cooling tropical oasis that 
shimmers. 

  It could be argued, perhaps, that in “Distant Tropic” we are seeing not a Blood 
Moon, but the sun. However, given the presence of moons in Isherwood’s work, 
reading this celestial figure as a moon speaks to the optical disguise that occurs 
when a Blood Moon rises. Even in the dead of night, when viewing a Blood Moon, 
one could easily mistake it for a strange, frozen sun. The choice to include a scor-
ching sun—topical island, hot sun—would, perhaps, be an overly simple one for 
a work by James Isherwood, one the artist is unlikely to have made for “Distant 
Tropic.” Also, the foreground contains what would appear to be a reflection of the 
distant land, but rather than sunlight, it has been portrayed to suggest the sparkle 
of moonlight, further suggesting that our companion is the moon. Yet even this 
reflectivity, familiar to anyone who’s watched the sea by moonlight, is rendered 
with Isherwood’s characteristic ephemeral realism, so that what could be a fami-
liar tropic landscape stretches into the fantastic.  

  Isherwood was raised in 
the state of Massachusetts, 
on the US East Coast, whe-
re thunderstorms are a fea-
ture of summer. Like many of 
Isherwood’s works, “Gathering 
Sky” demonstrates the range 
of the thematic influence of 
weather and season, largely 
embodied again by the pre-
sence of a distinctive moon. In 
this composition, too, is a do-
minant structure, one of chro-
matic strips of blues and oran-
ge. The heat that arises during 
the height of summer, a heat 

that can be deliciously broken by a thunderstorm, is evoked in this work’s abs-
tract sky. The pink and gold—itself a portrait of a summer evening—is foregroun-
ded by lush greens. The diagonal touches in this gold sky evoke the driving rain 
that will fall when the storm finally arrives. In this sky is again the moon. In its gray 
blues, this moon could most aptly be compared to what is referred to by some 
indigenous American tribes as a Thunder Moon, one that appears at the height of 
summer. A signal of something nourishing and cooling, and possibly, frightening. 

  Observing the moon in “Gathering Sky” against the architectural elements of 
the composition yields a trickster moon, perhaps more than in other of Isherwood’s 



works, where the moon serves more as a grounding presence, to add peace to 
otherwise disorienting worlds. Here, the pink and gold sky containing cloud-like, 
often soft traces is juxtaposed against the razor-sharp lines of three structures. 
One of these structures, oriented directly below the moon, contains, again, a tra-
ce of landscape. Only, this time, the forest inside this structure—House? Barn?—
is darker, more ominous. On the ground below, this structure is casting a dark 
shadow, one that runs right to the painting’s edge. It can be read, then, that the 
moon is casting this ominous shadow, and if you follow the moonlight, it’s unclear 
where it will lead you. In “Gathering Sky”, the moon could be seeking to scoot us 
off course. The dominant, boldly colored structure of blues and orange, situated 
prominently in the foreground, could be serving as a shield, or a center, a direc-
ting force, as we try to navigate around this tricky moon. 

  Like the interplay of words and images created by Isherwood’s lyric titles, the 
moons in his works create interplay between abstraction and the earthly, be-
tween a present season and a future season, and between a calming presence 
and a dark side. In each appearance, the moon’s message to the viewer is both 
concrete and elliptical: All that we see is not all there is. 

Anne Ray, November 2021



Contact:
info@anaserratosa.com

963 509 000    +34 600 022 924
www.anaserratosa.com

Visiting hours:
Monday - Friday

Mornings from 10:00 a.m. to 2:00 p.m.
Afternoons from 17:00 to 20:00 hours
*Outside these hours by appointment

Social Media:
Facebook, Instagram, Linkedin

@galeriaanaserratosa


